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Este número de Caracol, FRPRRVDQWHULRUHV DSUHVHQWDXPWUDoR LP-
SRUWDQWHGRSHUÀOGDUHYLVWDGHVGHVXDIXQGDomRLQVHULUVHQRFDPSRGR
KLVSDQLVPRFRPDSHUVSHFWLYDVLQJXODUGHFRUUHQWHGHVHXFRQWH[WRKLVWyUL-
FRHJHRJUiÀFRGHXPOXJDULQVWLWXFLRQDOEUDVLOHLUR(QWUHDVVLPLODUHVHVWi
HQWUHSRXFDVTXHHGLWDHQVDLRVHPSRUWXJXrVHWHPHVSHFLDOLQWHUHVVHSHORV
HVWXGRVOLWHUiULRVRXOLQJXtVWLFRVFRPSDUDWLVWDV
2H[tOLRWHPVLGRQDV~OWLPDVGpFDGDVXPWHPDGHJUDQGHLQWHUHVVHQR
kPELWR LEHURDPHULFDQR DÀQDO HOH IRL SRVWR HPSDXWD SHODV SUiWLFDV GH
YLROrQFLDGHHVWDGRTXHFUX]DUDPDVIURQWHLUDVGHWRGDHVVDYDVWDUHJLmR
1RXQLYHUVRDFDGrPLFREUDVLOHLURVmRUHODWLYDPHQWHIUHTXHQWHVFXUVRVRX
trabalhos dedicados às ditaduras e consequentes exílios de Portugal, talvez 
SRUDQWLJRVODoRVKLVWyULFRVRXOLQJXtVWLFRVEHPFRPRGRVSDtVHVGRDVVLP
FKDPDGR´FRQHVXOµVHMDSRUFRQFRPLWkQFLDVGHSHUtRGRVGLWDWRULDLVVHMD
SRULQWHUYHQo}HVUHSUHVVLYDV´WUDQVQDFLRQDLVµFRPRD2SHUDomR&RQGRU
1R HQWDQWR HVVH QmR p R FDVR GR H[tOLR UHSXEOLFDQR HVSDQKRO GDTXHOD
PDVVLYD GLiVSRUD SURYRFDGD SHOD GHUURWD GR JRYHUQR UHSXEOLFDQR QD
*XHUUD&LYLO(VSDQKROD
Considerando esse cenário, coube-me organizar o dossiê deste número. 
7LQKDHPYLVWDRIHUHFHUTXHVW}HVUHODWLYDVDRH[tOLRHVSDQKROGHHXP
HQVDLRWHyULFR(VWHDEUHRGRVVLr5DXO$QWHORH[SORUDDSRWrQFLDYLUWXDO
GDUHÁH[mRGH0DFHGRQLR)HUQiQGH]VREUHDPRGHUQLGDGHVLWXDQGRDQD
WHLDGHVXDVSRVVtYHLVUHODo}HVFRPXPDJDPDORFDOHHXURSHLDGHSHQVD-
GRUHVFRPR%RUJHV0XULOR0HQGHV)RXFDXOW%HQMDPLQH$JDPEHQHQ-
WUHRXWURVHSURS}HXPDSHUVSHFWLYDWHyULFDRULJLQDOTXHLOXPLQDDOHLWXUD
GDDQJ~VWLDPDLVDJXGDGDYLGDHGDREUDGHH[LODGRVFRPRSHUPDQHFHU"
´([tOLRVGR7HPSRQR7HPSRµYHUVRVGH%UHFKW+HLQH&HODQ)HUUHLUD
*XOODURX(PLOLR3UDGRVH-RVp%HUJDPtQ$HVFULWDGRHQVDLRpHODPHVPD
XPDLQFXUVmRHPWHUULWyULRVGH´VXUYLYrQFLDVµ
2FRQMXQWRGHDUWLJRVVREUHDSURGXomRH[LODGDHVSDQKRODGXUDQWHD
GLWDGXUD GR JHQHUDO )UDQFR WUD] SHUFXUVRV HPEOHPiWLFRV'LHJR 6DQWRV
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6iQFKH]RFXSDVHGRWHDWURGH)HUQDQGR$UUDEDOQR%UDVLOYDOHQGRVHGH
DUTXLYRVEUDVLOHLURVDLQGDLQH[SORUDGRVSDUDDQDOLVDUHLQWHUSUHWDURVLJQLÀ-
FDGRFXOWXUDOHSROtWLFRGHVVHDXWRUGHYDQJXDUGDQRQRVVRWHDWURFRQWH[WR
SHULIpULFRHPTXHUHSHUFXWLXVXDUHOHYkQFLDQDFHQDLQWHUQDFLRQDODSHVDU
GDFHQVXUDHYHQWRLPSHQViYHOQRFRWLGLDQRIUDQTXLVWD6XDWUDMHWyULDpD
GHRXWURV DXWRUHV FRPR -RUJH 6HPSU~Q TXH FULDQoDVRX DGROHVFHQWHV
QmRWLQKDPSDUWLFLSDGRGD*XHUUD&LYLOHUHVLGLUDPHPRXWURSDtVHRX-
WUDOtQJXD2VGHPDLVHQVDLRVDUPDPXPPRVDLFRGH0D[$XESHUFXUVR
UHSUHVHQWDWLYRGRPDLRUFRQWLQJHQWHGHDUWLVWDVHLQWHOHFWXDLVEDQLGRVGR
WHUULWyULRHVSDQKRODRORQJRGHWRGDDKLVWyULDGDTXHOHSDtV-DYLHU//XFK-
3UDWVDQDOLVDDVUHODo}HVHQWUHRVDJHQWHVFXOWXUDLVTXHOHYDUDPRDXWRUDR
S~EOLFRHVSDQKRODRUHSHUWyULRDFDGrPLFRHDXPOXJDUQRFkQRQOLWHUiULR
0DVDOpPGHXPHVWXGRGHFDVRRWUDEDOKRpXPDUHÁH[mRVREUHRID]HU
FUtWLFR H R KLVWRULRJUiÀFR WDQWR Oi FRPR Fi$RSHUFRUUHU DV WULOKDV GD
WUDGXomRGRURPDQFHGH$XEJusep Torres Campalans, ao francês, inglês e 
DOHPmRREUDDOLiVUHVHQKDGDSRU2WWR0DULD&DUSHDX[HPQRDiário 
de NotíciasGR5LRGH-DQHLUR)HGHULFR*HUKDUGWWUD]XPDVSHFWRGHFLVLYR
GRHPSHQKRGRH[LODGRQDOXWDSDUDYHQFHURVLOrQFLRDHOHLPSRVWRGR
HPSHQKRSDUDSHUPDQHFHU2WUDEDOKRGH(YD6ROHUH[SORUDRXWURDVSHFWR
GDPHVPDOXWDQDFRUUHVSRQGrQFLDGH$XEFRPRHGLWRUGDUHYLVWDÍnsula, 
H[WUDLQGRGDHVIHUDVXSRVWDPHQWHSULYDGDGDVFDUWDVPRYLPHQWRVGRDXWRU
SDUDHVWDEHOHFHUSRQWHVWH[WXDLVHQWUHDVGXDV(VSDQKDV
Finalmente, as duas entrevistas e as duas resenhas que integram o dos-
VLrFRPS}HPXPWRGRRXRXWURGRVVLrTXHCaracol deve, antes de mais 
QDGDjJHQHURVLGDGHGHGXDVSHVTXLVDGRUDVUHFRQKHFLGDVHPLOLWDQWHVQR
FDPSRGHHVWXGRVGRH[tOLRHVSDQKROGH5DTXHO0DFFLXFLH0DUtD
Teresa Pochat. As vozes de Manuel Lamana, morto em de em 1996 em 
Buenos Aires, e de Nicolás Sánchez Albornoz, que vive atualmente na 
(VSDQKDHQFRQWUDPVHDTXLUHVLVWLQGRjFRQYHQomRGRWHPSROLQHDUHR
GLiORJRHQWUHHOHVSURORQJDVHQDVGXDVUHVHQKDVLQFOXtGDVQRGRVVLr(ODV
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comentam um livro de cada um deles, nos quais se encontra a vivência que 
DPERVFRPSDUWLOKDUDPTXHQDUUDUDPHPGLIHUHQWHVPRPHQWRVPDVTXH
VyUHFHQWHPHQWHHTXDVHDRPHVPRWHPSRIRUDPHGLWDGRVSHODSULPHLUD
YH](QRWHVHTXHFRPRPDLVXPPRPHQWRGHVVHWHPSRGHVFRQWtQXR
/DPDQDDQXQFLDQDHQWUHYLVWDGHDSXEOLFDomRGHVXDREUDDiario a dos 
voces, que, no entanto, ocorreu somente em 2013. Mas a distância no tem-
SRDDSUR[LPRXQDVYLWULQHVGDVOLYUDULDVGHVXDFRPSDQKHLUDGHCárceles y 
exilios, de Nicolás Sánchez-Albornoz. 
2LQWHUHVVHDWXDOSHORWHPDGRH[tOLRFRQÀUPRXVHQDVFRQWULEXLo}HV
HQYLDGDVDSDUWLUGDFKDPDGDIHLWDSDUDHVWHQ~PHUR1RWHVHTXHQHODVVH
HVWHQGHRH[DPHGDVREUDVGRVH[LODGRVUHSXEOLFDQRVHVSDQKyLV-XDQ3DV-
FXDO*D\DQDOLVDDÀJXUDomRGRSRHWDGHVDPSDUDGRQDHVFULWXUDGH7RPiV
6HJRYLDSURMHWDGDHPVXDEXVFDGDSDODYUDHUUDQWHHGHVREHGLHQWH&ULVWLD-
QD)LPLDQLWRPDR´FRUSRFDQVDGRHRYHOKRSDOHWyµGH-RUJH*XLOOpQSDUD
OHUVHXVYHUVRVGHVWHUUDGRVFRQWDPLQDGRVSHODOtQJXDLQJOHVDHSHODVUXtQDV
GD(XURSD1RVGHPDLVDUWLJRVHVWmRHPIRFRRXWURVHVSDoRVGD$PpULFD
/DWLQD&DEHGHVWDFDUTXHSRU DFDVRRXQmR HVSRQWkQHDV FRODERUDo}HV
WUD]HPGRLVYHWRUHVGHUHÁH[mRVREUHRFRPSOH[RH[tOLRFXEDQR)DYDWWR
do ângulo do historiador, examina no exercício memorialista de Cabrera 
,QIDQWHVHXDSRLRj5HYROXomR&XEDQD0DUtD9LUJtQLD*RQ]iOH]LQVSLUDGD
QDLPDJHPGHXP´DUTXLSpODJRµGHOLQHDGRSRU´H[tOLRVLQWHULRUHVHH[WH-
ULRUHVµWUDoDRSHUÀOGRH[LODGRQDHVFULWXUDDRWRPDUXPDREUDGH:HQG\
*XHUUDTXHYLYHHP&XEDHVHFRQVLGHUDH[LODGD2VRXWURVGRLVDUWLJRV
TXH FRPS}HPHVVDSDUWH FHQWUDGRV HPDXWRUHVGH WUDMHWyULDV H WHPSRV
GLVWLQWRVPDV LJXDOPHQWH UHOHYDQWHV DSRQWDPGXDV OLQKDV IpUWHLVSDUDR
tratamento do tema. Mônica Marinone rastreia o exílio no reiterado “gesto 
QDUUDWLYRµGH5RD%DVWRVQRVJrQHURVIUHTXHQWDGRVSRUHOHFRPRFKDYH
SDUDDUHODomRHQWUHRROKDUFDOHLGRVFySLFRHRWUkQVLWRHQWUHDVOtQJXDVH[-
SHULPHQWDGRSHORHVFULWRU/DXUD0DFFLRQLFRQVLGHUDQGRRGHVORFDPHQWR
FRPRJpUPHQWH[WXDODSRQWDYtQFXORVHQWUHDÀJXUDomRGRVQDUUDGRUHVGH
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6DHUHDVYDULDo}HVGRROKDUHQWUHRVH[WUHPRVRGRPtRSHHRGRHVWUDQ-
JHLURGHPRGRDH[SRURSHUPDQHQWHULVFRGHGLVVROXomRGDVLPDJHQV
(HPVHWUDWDQGRGHP~OWLSORVROKDUHVDRÀQDOGRQ~PHURHQFRQWUDP-
VHUHVHQKDVGHWtWXORVTXHDOJXQVFUtWLFRVROKDUDPFRPDWHQomRHMXOJDUDP
PHUHFHUHPDGRVSHVTXLVDGRUHVGDiUHD
Valeria De Marco
